
ARTIT
M A G A Z I N E

CELEBRATING CREATIVITY WITH THE TOP 
ENTRIES FROM THE CONTEST “MY STORY”

ISSUE N0.5
CHRISTMAS EDITION, 2018

warren king
CaCtus, 2018



winners

The Artit Magazine is regularly published 
following every art contest. The contents of  this 

magazine are fully protected by copyright and 
may not be reproduced without permission. The 

views of  the writers  are not necessarily shared by 
the publisers. We welcome your letters and emails 

about the magazine. To request a Media Pack 
and for any further request please email us at: 

contact@artit.co
Artit Ltd. 

23 A Belgrave Court 
36 Westferry Circus

Tel: +44 02032290295

3

Margot de Korte
Meg Forsyth
Naiara Zalbidea Merino
Nasos Karabelas
Natalia Kisielewicz Rex
Pao-Leng Kung
Patrick Call
Pava Wülfert
Rhed Fawell
Rie Froehlich 
Riley Theodore
Rocío Romero
Sally West
Sam Mathers

Géraldine Prompt
Ginny McDermott
Ilya Shkipin
Ivana Minafra
Jessica Alazraki
Jessica Estrada
Jin Bo
Joan Lalucat Vehil
Juan Rafael Castaño Adame
Kate J Knowles
Kimberly Harper
Kyle Goderwis
Laura Thomas
Luci Sterre Naber

Samantha de Santoa
Sarah Sedwick
Shelley Hakonson
Shriya Gambhir
Stacy Gibboni
Tanja Margetts
Tony Simpson
Verena Herrlinger
Wanda Fraga Sánchez de la Campa
Warren King
Yaroslav Leonets
Yu lim Lee
Zach Mendoza

Aaron Salm
Andrea Colosio
Andrew Blair
Anke Truijen
Anna Sadzik
Anna Sudbina
Anna Wilhelmsson
Beverley Mason
Catrin Welz-Stein
Chiwu
Colt Seager
Courtney Mizfit
Elisabetta Dal Ben
Genavieve Gilbert

thank you beautiful people!

Catrin welz-stein
strength, 2018

60 x 80 Cm  

Yaroslav 
leonets
Way Of Life
p. 7

JessiCa alazraki
The BaThers 
p. 11

Jin Bo
s.X. n.15
p.  17

sallY west
25 WiTh LighT 
nOrTheasTerLy 
Winds - Beach 
p. 23

aaron salm
heaT Lamps
p.  31

BeverleY mason
a midsummer 
nighT’s 
dream
p. 54

andrew Blair
We are ghOsTs
p.  58

zaCh mendoza
LOve
p.52sarah sedwiCk

purpLe cOiL
p. 30

ilYa shkipin
Three
p. 44

anna sudBina
The WaLk
p. 50

Catrin welz-stein
sTrengTh
p.  59
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highlights

E D I T O R I A L

Artists express themselves beyond words. They confidently blossom ideas to mellifluously draw emotions on blanc 
spaces and white canvases. They feel deep and aim high. We created this magazine to discover the underlying drive that 
inspires, spikes and sustains your own creativity. This magazine is the means to introduce your work to the world, make it shine 
by creating, by doing what you love and by revealing who you are. As you read it, take your time to truly feel the story of  these 
artists who took the time to share a piece of  themselves via their creations. Inform your creativity and get inspired by those of  others.

Above all, enjoy it; Because thats what art is for;   to create, to share, to discover and learn. It is about 
showing who you are in the way that best captures your story, and about discovering others through their relentless creativity.

“Art is the highest expression of  the human spirit.”
Joyce Carol Oates

Danai PaPaDimitriou torrens, FounDer anD Ceo at artit 



Yaroslav 
leonets
Children plaYing 
footBall, 2016

40 x 50 Cm  

‘it's no seCret that footBall has reCeived 
its fair share of negative puBliCitY. there 
has Been a heavY push to inform Current and 
prospeCtive plaYers aBout the dangers of 
the sport, notaBlY head trauma. But despite 
the oBvious inJurY risks, i Believe footBall 
remains one of the most rewarding sports a 
Child Can plaY. ask anY former plaYer who 
has Been fortunate enough to avoid serious 
inJuries—and even some who have suffered 
their fair share—and You'll often hear 
praise aBout their time on the gridiron.’  
#mYstorY - Yaroslav leonets
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Yaroslav
leonets
waY of life, 2016

36 x 70 Cm  

‘road - in eaCh of us. 
the road of life.’
#mYstorY - Yaroslav leonets
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‘i wanted to paint a piCture as homage to mY mom. she 
along with mY father raised us, 4 girls, 2 of whiCh are 
twins. mY mother saCrifiCed so muCh more to raise us 
though. she left her familY BaCk in mexiCo, her friends, 
her freedoms, time to her self etC. now as a mother i see 
the toll these saCrifiCes Can take on someone. growing 
up i watChed mY mother paint CeramiCs, and wood Crafts. 
she helped us draw our sChool posters. without realiz-
ing it, she inspired me to paint and draw. in mY eYes she is 
a saint. she is mY saint who has passed down her talent 
to me and i am suCh a happY person for it.’
#mYstorY - JessiCa estrada

JessiCa estrada
la mama Y sus hiJas, mother and 
her daughtera, 2018
32 x 38 Cm  
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natalia kisielewiCz rex
against the tide, 2018
20 x 25 Cm  
www.nataliarex.Com

Jessica alazraki

The BaThers, 2018
153 x 183 cm  
www.JesssicaalazrakiarT.com

“My work is not political, 
it's just a celebration

of My culture”
#Mystory - jessica alazraki
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nasos karaBelas
woman #71, 2018
61 x 41 Cm  
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shriYa gamBhir
am i fine?, 2018
4 x 3 Cm  

how okay are we wiTh   ourselves? 
“can we make peace wiTh our ThoughTs aT nighT when iT's dark, quieT ? 
can we move on wiThouT The desTrucTion we cause in soliTary? 
The known and The unknown pain. The feeling ThaT we experience. 
can you feel ThaT? 
can you sTay wiThouT someone To hold onTo?
The ThoughT of noT Being comforTaBle wiTh oneself afTer The day's 
husTle has always inTrigued my Brain cells. 
how does one make anoTher Being Their venTilaTor and forgeTs 
To enJoy The dark where The mind resTs and The creaTiviTy flows. 
we ofTen leT ThaT momenT fly. ThaT kills The color of life.”
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Jin Bo
s.x. n.15, 2018
30 x 30 Cm  
www.JinBo-art.Com

Jin Bo
s.x. n.16, 2018
30 x 30 Cm  
www.JinBo-art.Com
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Jin Bo
s.x. n.6, 2018
50 x 50 Cm  
www.JinBo-art.Com

Jin Bo
s.x. n.16, 2018
30 x 30 Cm  
www.JinBo-art.Com
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sallY west
BeaCh Bondi - plein air, 2018

21ARTIT ISSUE NO.5 - CHRISTMAS EDITION 2018 ARTIT ISSUE NO.5 - CHRISTMAS EDITION 2018



with a keen eYe for stYle, Comprehensive art market knowledge and 
a love of all things Beautiful, kerrY works direCtlY with artists 
and ColleCtors alike to Curate interesting and eCleCtiC exhiBitions. 

“as direCtor and Curator of kaB gallerY (australia), i have had the plea-
sure of working with australia’s leading artists. sallY west has Been part 
of kaB gallerY sinCe the Beginning and i am proud to not onlY represent her 
art But also take JoY in the friendship we share. i admire her dediCation and 
Commitment to her art praCtiCe as well as her Constant drive to Create some-
thing new. sallY regularlY visits australian BeaChes to paint en plein air (in 
the outdoors on loCation), and throughout her art Career she has worked 
to perfeCt the proCess. it’s an artform she is ConstantlY fine tuning as she 
adapts to exCiting new Coastal loCations, viewpoints and weather Conditions. 

throughout last summer i was fortunate to Join sallY on some of her BeaCh 
paint-out daYs. it was amazing to oBserve first-hand her unique and speCial 
painting teChnique as well as learn all aBout the signifiCant planning work 
involved in preparing, researChing and faCilitating an en plein air Creation! 
in the earlY daYs of the BeaCh series, her eYes and easel were foCused at the 
iConiC freshwater BeaCh (ColloquiallY referred to as “freshY”). a well-
known Coast for its great waves and white sandY shore, this BeaCh is loCated 
in sYdneY’s northern BeaChes area on the east Coast of new south wales. 
freshy is also a speCial loCation for sallY personallY, as past generations of 
her familY have visited Beautiful freshwater BeaCh throughout their lives. 
while this was a great loCation for several summers, sallY has Been head-
ing to various other exCiting BeaChes to further develop the BeaCh series.

it wasn’t an easY task to Join sallY west on her painting daYs, in faCt it was 
amazing to learn how eaCh daY was a CarefullY planned and organised well 
in advanCe. after all the planning it Could onlY Be Confirmed in the earlY 
morning depending on the final weather reports. wind, tides, middaY tempera-
ture highs and afternoon lows all Came into Consideration Before we even 
piCked up the Car keYs. one daY we almost CanCelled due to a potential rain 
foreCast But deCided to risk it in the end – Just as well BeCause not a single 
drop fell and Conditions were perfeCt! in addition to these weather ConCerns 
there are aCCessiBilitY, safetY and of Course viewpoint issues to Consider. 

the verY Basis of the general Composition is estaBlished BY the shore-
lines, perspeCtive, the tidal positioning of the surfers in the waves and 
swimmers enJoYing the BeaCh Between the iConiC australian surf life 
saving flags and patrol. then there is the organiC elements Based on 
the Clusters of sunBaking BeaChgoers, swimmers and water swells and 
Currents. it’s mind Boggling to imagine how sallY west plans out 
Commission paintings with all of these CruCial elements to Consider!

KERRY-ANNE 
BLANKET

“i had a Clear vision for kaB 
gallerY and that was to make great 
art aCCessiBle to a gloBal market.”

150 x 90 Cm

sallY west
25 with light northeasterlY winds - BeaCh, 2018
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alongside the environmental ConCerns when preparing to paint en plein 
air, there is the faCt that sallY needs everYthing an artist would tYpiCal-
lY have at hand in their studio readY and availaBle for her to use on-site. 
the CarefullY Considered kit of art essentials neatlY and sYstematiCallY 
paCked into Cases and Baskets with her easel, palette knives, fold up ta-
Bles, palette, trolleY, Bottles of water and a paCked lunCh, Camera, 50+ 
uv sunsCreen supplY, Cleaning materials as well as her giant 1 metre x 
1.5 metre Canvas (with several smaller ones in Case winds were stronger 
than reported) all readY stretChed and primed for lashes of her oil paint.

her Clothes were CarefullY Considered too – fullY Covered in tightlY woven 
Cotton (a haBit learned living in harsh australian rural Conditions), hat, 
sunglasses, Boots for trekking through various sCruB and terrain for the 
perfeCt Birds-eYe viewpoint. on arrival at the planned viewpoint it was time 
to set-up the easel and seCure the Canvas (there Could Be nothing worse than 
losing a Canvas over the Cliff edge!) onCe her equipment was set up she Be-
gan mixing the paint supplY into the perfeCt hue and tone. she is a perfeCtion-
ist and ConstantlY looks up at her landsCape suBJeCt ensuring the Colours 
were true and CorreCt throughout the proCess. finallY the first stroke is 
smeared aCross the Canvas forming what would Be the shoreline edge of sand.

eaCh time i watChed sallY west work this was her first step. it was Com-
pletelY oBvious that with all of her Years of experienCe as a plein air tradi-
tionalist, she has managed to train herself to work with Complete foCus and 
ConfidenCe. her Base Colour BloCked aCross the Canvas set the perspeCtive 
and amBianCe of the painted sCene, But the painting reallY took shape muCh 
later in the daY. with several more laYers of thiCk oil paint using a diffiCult 
and skilled method of wet-on-wet laYered painting the landsCape appeared 
with detail. it was so speCifiC to what was Before us in the landsCape, i Could 
matCh eaCh sunBaker on the sand to hers in Canvas so ClearlY. i almost 
wished i was out there on the sand Being immortalised within this unique and 
Captive artwork! sallY worked tirelesslY to Complete the paintings in eaCh 
sitting and didn’t pause at all throughout the daY. Completion was vital! 

it was a treat to watCh the painting take shape throughout the daY – from the 
initial Colour BloCked area of sand and water to the final sw Being etChed 
into the lower right hand Corner of the Canvas paint. You Can admire her 
representations of the waves Breaking on a BeaCh, pushing water towards the 
shoreline. You Can also see the waY that the water reaChes the shore and finds 
a waY BaCk out to sea flowing downwards into deeper Channels in the surf zone. 
these representations appear aBstraCt up Close But from afar the water paths 
BeCome Clear. for this series, sallY west has painted BeaCh studies in various 
sizes, eaCh presenting a seCtion of the aerial view. Canvas sizes range from 
25x25Cm miniatures to oversized 150x150Cm pieCes. all the studies Can Be dis-
plaYed BeautifullY as single pieCes or grouped together for a Cluster hang.”

#mYstorY - from kerrY anne Blanket 
                      to sallY west

  

sallY west
fresh onshore  - plein air, 2018
45 x 45 Cm
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Yaroslav leonets
wind, 2017
70x 115 Cm  

the Canvas sYmBolizes the CYCle of life. the 
artist presents the Contrast Between Youth 
and old age using stYlistiC Contrasts and 
BY providing the viewer alternative waYs of 
perCeiving the same image. on the one hand, 
we see a Young woman with a Child in her 
arms, Both passive, stYlized and interwoven in 
the deCorative BaCkground of the Canvas. on 
the other hand, we see an old woman who is 
almost invisiBle.
#mYstorY - Yaroslav leonets
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sarah sedwiCk
white hYdrangeas, 2018
16 x 16 Cm  
www.sarahsedwiCk.Com

kate J knowles
sun daYs,  2018
25 x 35 Cm
www.kateJknowlesartist.Com

This is my mother's China Tea Set. She 
died in September, 2000. Every Sunday 
our large busy family would gather 
and we would would gather to have 
tea using these cups and saucers. 
Despite trepidation and being used 
across generation, they 
survived to provide us 
with the best tea 
sessions and 
most cherished 
memories.
#mystory 
Kate J Knowles
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“i paint for the sole purpose of magnifying 
the privilege of being alive.” 
‘In my still life painting, I interpret what I see through direct observation, 
day after day, to create the most precise representation of reality. I am 
fascinated by color, and that is where I always begin. I observe the colors and 
the variations of light and I combine them to create my still life paintings.’
#Mystory - Sarah Sedwick

sarah sedwiCk
purple Coil, 2018
12 x 12 Cm  
www.sarahsedwiCk.Com

aaron salm
Before the sChoolBus Comes, 2018
120 x 130 Cm
www.aaronsalm.Com

My paintings reflect on the theme of nostalgia and are based on my experience growing up in the 
Northeast United States. The images depict objects meant to conjure a mythological representation 
of the American dream. The scenes portrayed in the works are allegories from specific memories and 
exaggerated to a point of absurdity where their accuracy is called into question. The absence of 
human figures adds a forensic element to the work. The objects are meant to tell stories about absent 
person(s). I am interested in how the objects we encounter on a day to day basis shape the lives we lead. 

#mystory - Aaron Salm

laura thomas
humBle textures, 2018
12 x 8 Cm  
www.laurathomasart.Co.uk

aaron salm
heat lamps, 2018
120 x 130 Cm
www.aaronsalm.Com
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annawilhelmsson
alone together, 2013
125 x 127 Cm
www.annawilhelmsson.Com

I wanted to explore the story of loneliness. In my own relationship I felt lonely despite having what most of 
us consider the perfect, successful family. Via my paintings I want to express this feeling of mine. The feeling fo 
being alone even in the presence of contstant company can be even more depressing than actually being alone. 
In this painting I have used the empty room and the distance between the characters to convey the feelings of 
emptiness and loneliness.
#mystory - Anna Wilhelmsson

staCY giBBoni
ginkgo tree,  2018
185 x 140 Cm
www.staCYgiBBoni.Com

luCi sterre naBer
flowerBomB, 2018
24x 30 Cm
www.luCisterre.Com
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annawilhelmsson
alone together ii, 2013
110 x 120 Cm
www.annawilhelmsson.Com

rie froehliCh
slimY gel over her head, 2018 
9 x 12 Cm  

tanJa margetts
darrYl inJurY,  2018
76 x 91 Cm

Rocío Romero
The Couple, 2018
21 x 15 cm  

Anke Truijen
The other half, 2018
21 x 30 cm  

ElisabEtta Dal bEn 
aDDiction, rEflEction, shaDow. // Vi-
sionary, 2017
10 x 15 cm 

‘SOMETIMES CONFUSION CAN 
CREATE AMAZING RESULTS.’  
#MYSTORY - ELISABETTA DAL BEN

rie froehliCh
the BoY who Cried wolf, 2018 
18 x 24 Cm  
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anna sadzik
storm, 2018
30 x 25 Cm 
www.annasadzik.pl

Joan laluCat vehil
the trial, 2016
61 x 50 Cm  
www.JoanlaluCat.Com

This piece is called "The trial" was one of the 
first paintings where my concerns began to 
appear. Concerns about our condition, our 

actions and our purposes. With a strong 
influence of Francis Bacon, I began to paint 

with mixed media and to realize that the 
painting was a process of understanding the 

self and the world around us”
#mystory - Joan Lalucat Vehil
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ivana minafra
the wall, 2018
96 x 60 Cm
www.ivanaminafra.Com

we can grow, move and change 
throughout our lives from one 
level of Glory to another. 
I connect deeply to this idea in 
nature. Watching as things around 
us grow, move, and expand through 
their life cycle. It seems to point to 
something beautiful and deep. 
Something that brings me hope and 
strength. The glory with creation 
always points me to a Sacred place 
that inspires and grounds me. It's my 
desire to impart that hope in all my 
art. 
#mystory - genavieve Gilbert

genavieve gilBert
the veil removed, 2018
30 x 30 Cm
www.genavievegilBert.art

The face of this Pennine Hill 
(Shuttlingsloe) caught my eye, 
rising from the wonderful au-
tumnal foreground, as it emerged 
from the shadow of a passing 
cloud. Even the most common, 
everyday things and scenes 
around us have recognisable 
beauty in them and I see it as my 
role as an artist to capture and 
communicate their voice or their 
moment, whether that be colour, 
form, fragility, fun, size, texture 
etc.
#mystory - ginny McDermott

ginnY mCdermott
faCe of the sun, 2018
50 x 40 Cm
www.ginnYmCdermott.Co.uk

verena herrlinger
wasserspiel, 2018
80 x 120 Cm

andrea Colosio
easY to forget, 2018
90 x 65 Cm
www.genavievegilBert.art
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patriCk Call
“waiting”, 2017
46 x 91 Cm

The story behind this artwork comes from both 
my studies of Buddhism as well as my practice 
in my personal life. I have found through the 
years that Buddhism and the most basics of its 
philosophy have resonated deeply with me. I began 
meditating years ago, and have trained my 
thoughts over the years in a way that helps me 
deal with the ego, the mind, negativity, as well 
as negativity of others. Realizing that we ARE 
truly the creators, and where we are in life is 
truly a direct result of our thinking and actions. 

#Mystory - Patrick Call
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Yaroslav leonets
landsCape, 2017
50 x 80 Cm  

43ARTIT ISSUE NO.5 - CHRISTMAS EDITION 2018 ARTIT ISSUE NO.5 - CHRISTMAS EDITION 2018



ilYa shkipin
three, 2018
36 x 36 Cm
www.ilYashkipin.Com

I am attempting to blur a line between capturing a moment in time in a journalistic essence and mysticism of an 
ordinary scene with anguished figures, which are rarely aware of their distress. The faces are often distorted 
and obscured as though the lost of their identity, which reflects my own search of an identity as an artist and 
a place in the world. Surreal and abstract elements are blended into gestural dreamy environments. In the way 
each painting is a reflection of my inner conflict. I see the people depicted as my patients and I am their patient.
#mystory - Ilya Shkipin

ilYa shkipin
Christina’s hands, 2018
36 x 60 Cm
www.ilYashkipin.Com
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warren king
CaCtus, 2018
29 x 39 Cm
www.warrenkingart.Com

warren king
ghost, 2018
29 x 39 Cm
www.warrenkingart.Com
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anna sudBina
the touCh, 2018
102 x 76 Cm
www.annasudBinastudio.Com
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anna sudBina
the walk, 2018
60 x 60 Cm
www.annasudBinastudio.Com

Colt seager
in the presenCe,  2018
12 x 15 Cm
www.Coltseager.Com

The Irish have an old teaching that there 
are places on earth where the atmosphere 
collapses and heaven falls to earth. They 
call them “thin places,” a place charged 
with sacredness, a place close to God. 
Whether a mountaintop or seaside cliff, 
a monastery or cityscape, a piece of music 
or fine art, thin places are wherever you 
have a sense of the divine, a sense beyond. 
thin place is where the veil that sepa-
rates heaven and earth is lifted and one 
is able to receive a glimpse of the glory of 
God. They are ports in the storm of life, 
where one leaves that which is familiar 
and journeys into the Divine Presence. 
They are stopping places where we are 
given pause to wonder about what lies 
beyond the mundane, the grief, the trials 
and the boredom of day-to-day life. They 
probe to the core of the human heart and 
open the pathway that leads to satisfying 
the familiar hungers of the human soul: 
to be connected, to find peace, and to be 
loved. Through my art, I want to offer an 
invitation into the thin place through 
abstraction, engagement with questions 
pertaining to human experience, and the 
exploration of form and the rhythm of 
making marks—allowing one mark to car-
ry into another—and in-so-doing, allow-
ing for a place where the Divine of God’s 
presence transcends closer to earth.

#mystory  - Colt Seager

The works are part of my Present Perfect Continuous series, unspecified time be-
tween 'before now' and 'now' where process is just as important as the result. They 
establish a dialogue with the old masters bringing back the Renaissance palette 
and classical feel yet they are relatable, fresh and contemporary. The works 
draw upon figurative paintings of the past but layer by layer, like time chipping 
away at the memories, the details start disappearing. Paintings are overlaid and 
the initial literal description reseeds behind layers of paint whose purpose is to 
introduce another kind of information relating to feeling. Unlike the canvases 
of the past they communicate by bypassing the formalised understanding of the 
world and prescribed meaning and instead are calling upon viewers' imagina-
tion and are opened for interpretation. "In my current practice I investigate the 
space between the realms of objective reality and individual perception of it. 
Having studied psychology and linguistics I am always curious about the work-
ings of human mind, how it bends reality and reshapes memories. I studied aca-
demic drawing and painting in Moscow State Stroganov Academy where the em-
phasis is made on the classical technique and design-art in Saint Martins where 
conceptual idea was in the forefront. I am thus constantly looking for a bal-
anced approach where the visual form and the concept are equally important. "
#mystory - Anna Sudbina
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zaCh mendoza
love, 2018
11 x 14 Cm
www.zaChkmendoza.Com

The first of the two pieces is a self portrait, and I 
could not think of a more suitable piece for the 
"My Story" theme. I am a painter from LA, two 
years out of Art Center. I am a figurative painter, 
interested in the human condition and the depths 
of the human psyche. I am obsessed with portrai-
ture and the history of the portrait. I am inspired 
by artistic titans of the past and I often use works 
of the masters as a starting point for the ideas 
that I wish to explore in my own work. I am in-
terested returning the soul to post modernism.

ENVIRONMENTAL 
POLLUTION 
IS AN ISSUE THAT HAS ALWAYS WORRIED ME. 
THE CONTINUED DEGRADATION 
OF OUR ECOSYSTEMS IS SOMETHING 
THAT EVERYONE SHOULD CONSIDER.
WE ALL CONTRIBUTE, 
FOR BETTER OR FOR WORSE. 
SMALL DAILY ACTIONS 
COUNT. 
#MYSTORY - JUAN RAFAEL CASTANO ADAME
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Juan rafael Castaño adame
maremagnum, 2018
50 x 50 Cm



BeverleY mason
the pool of tears, 2018
81 x 101 Cm
www.BeverleYmasonartist.Co.uk

kimBerlY harper
graphomania, 2018
5 x 7 Cm
www.penandprose.org

This is a rendition of Shakespeare’s 
play using modern imagery and 

ideas of sexuality and morality. 
I paint figurative art, using Magic 

Realist concepts, and derive my 
ideas from myth and literature.

#mysotry - Beverley Mason

géraldine prompt
Blossom touCh, 2017
13 x 13 Cm
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BeverleY mason
a midsummer night’s dream, 2018
121 x 144 Cm
www.BeverleYmasonartist.Co.uk

shelleY hakonson
saint suffragette, 2018 
12 x 12 Cm  
www.shelleYhakonson.Com

natalia kisielewiCz rex
against the tide, 2015
20 x 25 Cm  
www.nataliarex.Com

tonY simpson 
mirror mirror!, 2018 
19 x 19 Cm  
www.tonYsimpsonart.Com
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andrew Blair
we are ghosts,  2018
8 x 10 Cm
www.andrewJBlair.Ca

Catrin welz-stein
strength, 2018

60 x 80 Cm  

This pieces were created in response to 
questions I have regarding my own iden-
tity and the meaning I give to events 
and aspects of my life. I have struggled 
with direction and purpose for much of 
my adult life. 
#mystory - Andrew Blair
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wanda fraga sánChez de la Campa
CamuflaJe, 2018
44 x 37 Cm

Man and human behavior interested me 
from the moment I began to reflect on 
life... It was then that I decided that 
my work would be a reflection of my 
own thinking and concerns as an indi-
vidual. concerns that in spite of being 
personal, extend and expand through 
the Universe and that we all share 
in one way or another. This results 
in my work, fragments of a personal 
past that I resort to again and again 
in search of answers and as a method 
of self-recognition. #mystory - Wanda 
Fraga Sanchez de la Campa
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Yu lim lee
dreamdiarY, 2018
16 x 21 Cm  

My art is a record of my dreams, 
almost like a dream diary
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CourtneY mizfit
Creeep, 2018
12 x 12 Cm  

pao -leng kung
weaving proCess, 2018
40 x 40 Cm
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rileY theodore
detaChed Bridge, 2018
35 x 43 Cm

pava wülfert
untitled, 2018
125 x 150 Cm  
www.pavawulfert.Co

On my 15th birthday, nearly 15 years ago, I was hit by a car while riding my bike. My skull was shattered 
and I almost died. I had severe brain damage, and as I recovered I found myself deeply compelled to create 
art. Everything I create is a conversation within my fractured reality, an attempt to reconcile disparate 
elements, to find wholeness where there is none.
#mystory - Riley Theodore

rileY theodore
J.d. salinger’s imitation duCk, 2018
35 x 43 Cm

naiara zalBidea merino
mars girl, 2018
21 x 30 Cm
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Where his journey is going is a new story.

pava wülfert
untitled, 2018
130 x 170 Cm  
www.pavawulfert.Co

Chiwu
seaside hornet nests, 2018
29 x 21 Cm

samantha de santoa
transformation, 2018
8 x 10 Cm  

kYle goderwis
tokYo sunrise, 2018
18 x 24 Cm  

margot de korte
his JourneY, 2018
28 x 40 Cm  
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meg forsYth
vitrifiCation series, 2018
125 x 150 Cm  
www.megforsYth.Com

Vitrification is the transformation of a substance into glass by heating it to a high temperature 
and then cooling it rapidly. Vitrification is also a method of cryopreservation and is often used to 
refer to the processes used for extending female fertility–egg freezing. One of the most important 
scientists to contribute to the understanding of cryopreservation was James Lovelock, better 
known for the Gaia Hypothesis. In his Gaia Hypothesis, Lovelock proposed that a synergistic and 
self regulating system exists between living organisms and their inorganic surroundings that 
perpetuate the conditions for life on earth. According to this theory, Earth (Gaia) is in trouble 
due to the contamination of the planet by humans manufactured wastes, perhaps, mainly to do 
with over-population. Ironically, Lovelock’s contributions to cryopreservation are being used in 
attempt to allow humans to extend their fertility. Vitrification can be used to preserve cells 
beyond the human zygote, giving us hope in avoiding the doomsday vision of the future. Scientists are 
exploring how similar processes of preservation can be applied to plants, fungi, and other important 
contributors to Earth’s biodiversity. Perhaps, with cryopreservation and the Svalbard Global Seed 
Vault in Norway, we can preserve the genes of the human race and the agriculture we need for survival.
#mystory  - Meg Forsyth

‘Alfie’ explores aspects of strength and fragility in both 
the natural and the manmade world. The choice of ma-
terials and imagery is symbolically charged. The Frag-
mented and reorganized machine elements are contrast-
ed against the layering of nostalgic ephemera (letters, 
book covers, photographs and discarded papers). The 
hand stitched, delicate red thread and flowers speaks 
of both the limitations of the mechanical and the vul-
nerability of the natural form. #mystory - Rhed Fawell

sam mathers
5 knots, 2018
12 x 12 Cm
www.sammathers.Com

rhed fawell
alfie, 2018
58 x 43 Cm
www.rhed.Co.uk
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&  R E W A R D E D warren king
ghost, 2018


